-
: h \ o, -
. 1
I
s 'l i-.l:
i
|.'_I .'

2022/France Ghana -

s Tk

n-'?‘

o .

0 p Amartei Aem ar B 8

Special M%ntlon at the Clermont-Fd Film Festual 2023
OfflClaI Selection at Cannes 2022 *

- i "
- & oI

i

Author: Camille Varenne et Oumou Dlegan‘Nlang
Design & publishing: SQPLCM - Centre YennenETam




(24

FESTIVAL DE CAMNES
SHORT FILM 4
2022 OFFICIAL SELECTION
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LEPOUTRE produced by SEBASTIEN HUSSENOT & YEMOH IKE written & directed by AWARTE) ARNAR




.
|




OPENING SCENE: THE SACRED

The film begins with the psalmody of a registrar calling upon the ancestors to restore the natural order of things
that Man had destroyed "because the artificial has supplanted the natural®. "The land of God can feed us all, that's
a truth we don't understand because we've destroyed everything"” - these are voices heard over a black
background. This very impressive device allows us to delve into the film through sound rather than through image.
It gives great importance to these voices that chant a prayer: "The world has been destroyed, we've lost
everything, we pray and we ask for the blessings of our ancestors, forgive us and restore the power of nature."

Then, pictures appear: three men wearing white face the camera, which is filming in
receding travel shot. This camera movement places us very close to the characters.
They seem to be talking directly to the viewers. Then the hypnotic movement of the
camera allows us to discover the set where a charm appears in the background. The
light work reinforces the mystical dimension of the scene: sunlight enters through the
window and suggests a divine light. Smoke envelops the characters. This carefully
composed and staged atmosphere gives the film a strong aesthetic. This ritual evokes
the ancestral cosmogony of a region where ancestors still very much have their place
amongst the living.
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OPENING SCENE: THE SACRED

In general, the opening scene of a film aims to introduce the main
characters and to signal the general tone and set the narrative
framework. However, in Tsutsue, Amartei Armar choses to not
show the main characters in the opening scene, which seems to
be unfolding in a different space-time.

Tsutsue in Ga, one of the languages spoken in Ghana, means "In
the ancient times". This is a key to understanding and analysing
this opening scene, which already sets a mystical tone. This is a
prologue, an introduction to the conflict between tradition and
modernity, nature and artifice. In the context of a Ghanaian
society that is In transition, with a growing urban population and
rapid economic growth, the wise men of the villages still reach out
to the ancestors. They call upon them to protect nature from the
artificial world, which destroys their lives. They seem to be
sending out an alert about the negative aspects of modernity that
are destroying the ecosystem.

This scene allows us to situate one of the key issues of the film:
environmentalism. Amartei Armar seems to want to affirm the
Importance of traditions as points of reference in the lives of
communities but also as strategies of resistance in the face of the
destruction of their natural environment.
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Today, we are aware that the majority of resources extracted from
African soil does not benefit its populations. And it is very much African
populations who suffer the most from the environmental crisis resulting
from global warming and water pollution that is putting their lives at risk.
Militants like Malcom Ferdinand and Arturo Escobar suggest platforming
the knowledge and stories of the people that are feeling the impact of the
environmental crisis to rebuild our relationship with the natural world and
resist its destruction.

This is also what Amartei Armar proposes by giving a voice to this three
wise men who pray to their ancestors to protect the Earth. The
environmental crisis is a subject that is currently increasingly centered in
cinema. It is at the heart of the film "Disco Boy" directed by Giacomo
Abbruzzese, Silver Bear at Berlin 2023. The film takes place in the Niger
delat polluted by oil extraction. It tells the story of Jomo who rises up
against the oil companies that are devastating his village. Like in
Tsutsue, the polluted environment becomes one of the main settings of
the film and we see the characters evolve in a forest that is destroyed by
oil wells and water from the oil-filled river. Jomo is killed by a soldier
from the French foreign legion but his soul will haunt his killer like a
ghost.












TO FIND OUT MORE

https://clermont-filmfest.org/tsutsue/ (French)

https://clermont-filmfest.org/en/tsutsue/ (Englais)

nttp://www.formatcourt.com/2022/12/AMARTEI-ARMAR-YEMOH-IKE-ET-SEBASTIEN-
HUSSENOT-AUTOUR-DE-TSUTSUE/ (French)

nttps://acheampongmagazine.com/CANNES2022-TSUTSUE-WORLD-PREMIERES-
ENTIRELY-GHANAIAN-PRODUCTION-AND-CREW-BY-AMARTEI-ARMAR-YEMOH-IKE/

(English) P
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